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and harp in sixteenth-tones 5 Prelude for violoncello in quarter-tones, ac-
companied by an ensemble of instruments in fractional tones 5 and Hoja
de Album (Album Leaf) for violin, flute, clarinet, and guitar in quarter-
tones, piccolo in eighth-tones, and harp in sixteenth-tones 5 Capriccio for
French horn in sixteenth-tones $ and Fantasia Sonido 73 for a chamber
orchestra in fractional tones. Carrillo conducted this Fantasia with a group
of specially trained players in Mexico City on May 18, 1930.

His Concertino for violin and guitar in quarter-tones, piccolo in eighth-
tones, violoncello in quarter-tones and eighth-tones, French horn and
harp in sixteenth-tones, with the accompaniment of a normal symphony
orchestra, was performed on May 4, 1927, by the Philadelphia Orchestra
under Stokowski, who wrote to Carrillo: "With sixteenths of tone you are
starting a new musical epoch. I want to be of service to this beautiful idea."
During Carrillo's stay in the United States he published a magazine in
English and Spanish, The Thirteenth Sound, of which a few issues ap-
peared on the thirteenth day of the month. He has also written a song in
English, "I Think of You," for a soprano singing in quarter-tones to
the accompaniment of instruments in quarter-, eighth-, and sixteenth-tones.
In Mexico Carrillo published explanatory pamphlets, Pre-Sonido 13
(1930) and Genesis de la Revolution Musical del Sonido 13 (1940).
Preludio a Cristobal Col6ny in the original number notation, was pub-
lished by New Music in its issue of April 1944. The following orchestral
scores are in the Fleisher Collection in Philadelphia: Symphony No. I,
Symphony No. 2, Suite No. I, Imfresiones de Habana, orchestral suite
Los Naranjos (Oranges), Penumbras, Xochimilco, and 5 Primeras Com-
fosiciones in quarter-tones, eighth-tones, and sixteenth-tones, in the num-
ber notation.

The foremost Mexican composer and conductor is Carlos CHAVEZ, born
on June 13,1899, in Mexico City, as the seventh child in a Mestizo family
(his mother was Indian). He studied the elements of music with his
older brother, Manuel, and later took lessons with Manuel Ponce in piano
and composition. As early as 1914, when Chavez was only fifteen years
old, he composed piano pieces in the manner of salon music. His piano
piece Extase, marked Op. 7, after a poem of Victor Hugo, shows attempts
at dramatic expression. More interesting are the piano pieces Cantos
MexicanoS) Op. 16, composed in 1914, which include arrangements of
revolutionary Mexican songs, among them the famous Cucaracha. In 1919
Chavez wrote a full-fledged symphony, in C minor, academic in structure,
but displaying a mature technique. In 1921 Chavez composed his first